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BULLETIN OF THE ART INSTITUTE OF CHICAGO 




A WALL OF PAINTINGS IN THE FRENCH EXHIBITION 



WAR PICTURES BY SOLDIERS OF FRANCE 



STILL the wonder grows. What 
lesson can we not learn from the 
French? This time it is the re- 
markable exhibition, just closed, of war 
paintings and drawings by soldiers of 
France. As the visitor went from room 
to room of the eight galleries, he could 
not have helped but be thrilled by the 
fine courage he saw pictured there. 
From many ranks the eighty-five soldier- 
artists came and of many ages they were, 
from the boy cartoonist Andre Bel to 
Eugene Chaperon, Sr., a historical 
painter of sixty-eight years. And their 
compositions ranged from sketches done 
in the front-line trenches to paintings 
more carefully executed behind the lines. 
There was not only courage, there was 
joy in them. Seldom was there any of 
the quite justified bitterness of a 
Raemaekers cartoon. There is keen 
satire directed toward our enemy, the 
Boche, in the lithographs of Poulbot, a 
member of the Salon des Humoristes, 
but there is irresistible humor too, which 
will make those drawings as effective and 



as full of point years hence as they are 
now. A rare gift that — a sense of 
humor so great as to make one view 
oneself objectively even in this crisis. 

Many familiar names were found in 
the catalogue of artists. And added to 
their honors as artists one found "croix 
de guerre," "wound insignia," "medaille 
militaire," and "Legion of Honor." In 
technique realism was the dominant note, 
studies of actual life in the trenches pre- 
dominating. Among the works con- 
spicuous for their beauty and their charm 
were the water colors by Belnet of Ver- 
dun, Reims in the Artois, and other war 
scenes. Many more might be mentioned 
for their excellence — as, for example, 
the spirited compositions of Georges 
Bruyer and the decorative symbolical 
designs of Hansi — but space is lacking. 

Sergeant Robert Lortac, who was 
represented in the exhibition, and M. Le- 
blanc, a poet, were here as delegates 
lending valuable aid in the work of selec- 
tion and installation, and welcoming 
visitors with gracious courtesy. 



